., Readings II
prose / poem

by Mark So

string quartet

Performance Instructions

Each performer reads the given text passages silently while playing through the given sequence of chords,
in careful accordance with the following:

All performers read through the entirety of both passages (first the prose, then the poem) once over
the course of the piece. Each performer should go about their reading consistently and
deliberately, concentrating on engaging sensibly, if not intelligibly, with each syllable of each
word.

In passage 1 (prose), all players observe silence until they reach the first instance of the word
“ping,” at which point, all begin playing the first chord. At each successive instance of the word
“ping,” highlighting ink cues one or more of the performers to go on to the next chord. Performers
do not move to the next chord in the sequence until they have reached the next instance of the
word “ping” highlighted in their text. Each performer plays continuously through to the end of
the passage, transitioning through successive chord tones smoothly and without breaks. When the
end of the sequence of chords has been reached, performers return to the beginming of the

sequence. To assist performers in maintaining proper sequence, the number of the chord to be
played is clearly indicated at each cue.

Each player observes a 15 second silence at the end of passage 1 before beginning passage 2
(poem).

In passage 2, performers play only during the reading of lines highlighted in their text. Performers
observe silence while reading text that is not highlighted. Once again, the number of the chord to
be played when reading highlighted text is provided for each performer at each cue.

Marginal (white) space in passage 2 is treated as silence, and each performer observes the number
of seconds indicated in the places indicated (2 seconds before the first line of each stanza; 1-4
secondsfollowing the last line of each stanza; 5 seconds between each stanza). Each player also
observes the indicated 5 seconds of silence following the title, and 10 seconds at the end of the
passage. Performers should strive to best approximate these “blank™ durations in standard seconds.
As with reading, performers count seconds silently to themselves.

Dynamics are very soft: P throughout passage 1 and PP throughout passage 2.
All performers play with minimal vibrato and minimal attack throughout.

All bow changes are to be made smoothly, unbroken, and without articulation.

Sources: Prose: “Ping” Samuel Beckett.

Poem: “Harmonica” Eileen Myles.
©2004, Mark G. So
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5 ‘—l y . 11} Eyes holes light blue almost white mouth white seam like
f—‘z’ AH kno-vm all “"h“‘f bare white ].JOdY fixed one yard f @ sewn invisible.murmur perhaps a nature one second
3 legs joined like sewn. Light heat white floor - £ almost never that much memory almost never. White walls
= yard never seen. White walls one yard by two white ceiling i each its trace grey blur signs no meaning light grey almost

i
=

one square yard never seen. Bare white body fixed only the
eyes only just. Traces blurs light grey almost white on
white. Hands hanging palms front white feet heels together
right angle. Light heat white planes shining white bare
O white body fixed xed elsewhere. Traces blurs signs no
meaning light grey almost white. Bare white body fixed

white. Light heat all known all white planes meeting invisi-
ble. [Ping|murmur only just almost-never one second per-
haps a meaning that much memory almost never. White feet
() toes joined like sewn heels together right angle else-
where no sound. Hands hanging palms front legs joined like
sewn. Head haught eyes holes light blue almost white fixed

o

: o
: white on white invisible. Only the eyes only just light blue ;ﬁ? front silence within. elsewhere always there but that
¢ almost white. Head haught eyes light blue almost white it known not. Eyes holes light blue alone unover given blue
| silence within. Brief murmurs only just almost never all i light blue almost white only colour fixed front. All white all
[> known. Traces blurs signs no meaning light grey almost “w : @ known white planes shining white [m murmur only just
5 white. Legs joined like sewn heels together right angle. EIE almost never one second light time that much memory al-
Traces alone unover given black light grey almost white on lrg most never. Bare white body fixed one yard [ping] fixed else-

.m"""@

white. Light heat white walls shining white one yard by two. !
Bare white body fixed one yard fixed elsewhere. Traces I
blurs signs no meaning light grey almost white. White feet i
toes joined like sewn heels together right angle invisible. b
Eyes alone unover given blue light blue almost white. Mur- !
mur only just almost never one second perhaps not alone.
Given rose only just bare white body fixed one yard white on
white invisible. All white all known murmurs only just al- i
most never always the same all known. Light heat hands .
hanging palms front white on white invisible. Bare white ;
@ body ﬁxed@- fixed elsewhere. Only the eyes only just light il
blue almost white fixed front. murmur only just almost
never one second perhaps a way out. Head haught eyes light
( blue almost white fixed front @murmur@‘ silence.
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where white on white invisible heart breath no sound. Only
i the eyes given blue light blue almost white fixed front only
i colour alone unover. Planes meeting invisible one only shin-
: ing white infinite but that known not. Nose ears white holes
| @) mouth white seam like sewn invisible. m murmurs -only
h

;

T

: - just almost never one second always the same all known. |
o Given rose only just bare white body fixed one yard invisible
' all known without within.@pcrhaps a nature one second
with image same time a little less blue and white in the wind.
@ White ceiling shining white one square yard never secn
(§ perhaps way out there one secon silence. Traces alone
unover given black grey blurs signs no meaning light grey al-
most white always the same.perhaps not alone one sec-
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Ping

@ time white floor never seen(pmg,of old perhaps there.(Pinél

ond with image always the same same time a little less that .

‘much memory almost never[_p_ix_lalsilence. Given rose only
just nails fallen white over. Long hair fallen white invisible
over. White scars invisible same white as flesh torn of old

of old only just perhaps a meaning a nature one second
almost never blue and white in the wind that much memory
henceforth never. White planes no trace shining white one
only shining white infinite but that known not. Light heat

~ all known all white heart breath no sound. Head haught eyes
(@) white fixed front old{pinglast murmur one second perhaps ;

i not alone eye unlustrous black and white half closed long
over. Only the eyes given blue fixed front light blue almost . lashes implorin@ilence@over.
| white only colour alone unover. Light heat white planes shin- _ - . _
| ing white one only shining white infinite but that known not. i
' a nature only just almost never one second with image ' C 43 )
same time a little less blue and white in the wind. Traces
blurs light grey eyes holes light blue almost white fixed
(2 front[ping|a meaning only just almost never M silence.
(®Bare white one yard fixed[ping]fixed elsewhere no sound legs i
joined like sewn heels together right angle hands hanging |
palms front. Head haught eyes holes light blue almost white 5
fixed front silence within.[Ping)elsewhere always there but ! i
that known not.perhaps not alone one second with ;
image same time a little less dim eye black and white half . i
closed long lashes imploring that much memory almost ; ;
never. Afar flash of time all white all over all of old(ping] | E
flash white walls shining white no trace eyes holes light blue :
(1) almost white last colour@ white over. fixed last | |
elsewhere legs joined like sewn heels together right angle
hands hanging palms front head haught eyes white invisible |
fixed front over. Given rose only just one yard invisible bare :
‘white all known without within over. White ceiling never |

@seenof old only just almost never one second light
[71]

| @ given rose only just.image only just almost never one
. second light time blue and white in the wind. Head haught
- nose ears white holes mouth white seam like sewn invisible

[72]
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e ()
~ Don’t want to put my glasses on

Cause I don’t want to see 2~
(s)
Yo Don’t want to move again
Because I don’t want to
@ Live 4
a ()

Don’t want to love again
Because I don’t want
To lose x.

. W

Don’t want to eat again

Because I don’t want o
To be full 4

i (<)

Don’t want to drink
Again because I don’t
5 Want to feel quenched 2

9 (s)

Don’t want to sleep again
Because I don’t want to

@S«m_ﬁ up 4

(<)

——— e

Don’t want to live in the summer

Because I don’t want
To be hot 4

Q ()
Don’t want you to kiss me again
Because I don’t want to be alive ~

=

& )

X Don’t want to see you again

Because I don’t want to vanish uﬂ
® (s)
> Don’t want to ride my bike
Because I don’t want to
Get there 4 i

i (<)

—————__Don’t want to know my family
Anymore because I don’t want
To remember me 3

(5

~ Don’t want to walk my dog

Because I don’t want to be out 2
0 ()
%+ oo want to stay in anymore
Because I don’t want to be
Alone il

€€Y’

Don’t want to be tired anymore
- Because I don’t want to feel old z

_._ | (<)

|45

>

Don’t want to eat candy anymore
Because I don’t want to feel sweet - (
(s)
2 - Don’t want to talk to my friends anymore
anmcwn I don’t want them to know me (
" ()
Don’t want to sing anymore
Because I don’t want to hear me. £
5 (S)
Don’t want to die anymore
@wnnszmn I don’t want to see god. , /=

(S)

Don’t want to live anymore

Because I don’t want to repeat z

(19
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All known all white bare white body fixed one yard
legs joined like sewn. Light heat white floor one square
yard never seen. White walls one yard by two white ceiling
one square yard never seen. Bare white body fixed only the
eyes only just. Traces blurs light grey almost white on
white. Hands hanging palms front white feet heels together
right angle. Light heat white planes shining white bare

(1) white body fixed xed elsewhere. Traces blurs signs no
meaning light grey almost white. Bare white body fixed

white on white invisible. Only the eyes only just light blue

almost white. Head haught eyes light blue almost white
silence within. Brief murmurs only just almost never all
known. Traces blurs signs no meaning light grey almost
white. Legs joined like sewn heels together right angle.
Traces alone unover given black light grey almost white on
white. Light heat white walls shining white one yard by two.
Bare white body fixed one yard [ping[fixed elsewhere. Traces
blurs signs no meaning light grey almost white. White feet
toes joined like sewn heels together right angle invisible.
Eyes alone unover given blue light blue almost white. Mur-
mur only just almost never one second perhaps not alone.
Given rose only just bare white body fixed one yard white on
white invisible. All white all known murmurs only just al-
most never always the same all known. Light heat hands
hanging palms front white on white invisible. Bare white
@ body ﬁxed]:pi; fixed elsewhere. Only the eyes only just light
blue almost white fixed frontmurmur only just almost
never one second perhaps a way out. Head haught eyes light
(3) blue almost white fixed front @mummr silence.

[69]

Ping

ond with image always the same same time a little less that
much memory almost never[_p_injjsilence. Given rose only
just nails fallen white over. Long hair fallen white invisible
over. White scars invisible same white as flesh torn of old
@ given rose only just.image only just almost never one
second light time blue and white in the wind. Head haught
nose ears white holes mouth white seam like sewn invisible
over. Only the eyes given blue fixed front light blue almost
white only colour alone unover. Light heat white planes shin-

'; in% white one only shining white infinite but that known not.

a nature only just almost never one second with image
same time a little less blue and white in the wind. Traces
blurs light grey eyes holes light blue almost white fixed
front(ping)a meaning only just almost never [ping] silence.
Bare white one yard fixed ing)ﬁxed elsewhere no sound legs
joined like sewn heels together right angle hands hanging
palms front. Head haught eyes holes light blue almost white

() fixed front silence within, Einglelsewhere always there but

that known not.perhaps not alone one second with
image same time a little less dim eye black and white half
closed long lashes imploring that much memory almost
never. Afar flash of time all white all over all of old
flash white walls shining white no trace eyes holes light blue
() almost white last colour white over. ﬁxed last
elsewhere legs joined like sewn heels together right angle
hands hanging palms front head haught eyes white invisible
. fixed front over. Given rose only just one yard invisible bare
| white all known without within over. White ceiling never

@seen of old only just almost never one second light
[71]
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Eyes holes light blue almost white mouth white seam like
() sewn invisible.murmur perhaps a nature one second
almost never that much memory almost never. White walls
each its trace grey blur signs no meaning light grey almost
white. Light heat all known all white planes meeting invisi-
ble. ([Ping| murmur only just almost never one second per-
haps a meaning that much memory almost never. White feet

@ toes joined like sewn heels together right angle|ping| else-
where no sound. Hands hanging palms front legs joined like
sewn. Head haught eyes holes light blue almost white fixed
front silence within.@ elsewhere always there but that
known not. Eyes holes light blue alone unover given blue
light blue almost white only colour fixed front. All white all

© known white planes shining white m murmur only just
almost never one second light time that much memory al-
most never. Bare white body fixed one yard fixed else-
where white on white invisible heart breath no sound. Only
the eyes given blue light blue almost white fixed front only
colour alone unover. Planes meeting invisible one only shin-
ing white infinite but that known not. Nose ears white holes

@ mouth white seam like sewn invisible, m murmurs -only
- just almost never one second always the same all known.
Given rose only just bare white body fixed one yard invisible

all known without within.@perhaps a nature one second
with image same time a little less blue and white in the wind.

(@ White ceiling shining white one square yard never seen

(@) perhaps way out there one second[ping|silence. Traces alone

unover given black grey blurs signs no meaning light grey al-
@ most white always the same.perhaps not alone one sec-
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3 time white floor never seen@ of old perhaps there.@
of old only just perhaps a meaning a nature one second
almost never blue and white in the wind that much memory
henceforth never. White planes no trace shining white one
only shining white infinite but that known not. Light heat

~ all known all white heart breath no sound. Head haught eyes

&) white fixed front old_@last murmur one second perhaps
not alone eye unlustrous black and white half closed long

lashes im ploring@silencover.
(15)
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(s)

A mmcnvn want to put my glasses on
use I don’t want to see

()

Y Don’t want to move again

Because I don’t want to
Live

2, (R 5

Don’t want to love again

Because I don’t want
To lose

” (<)
—————— . Don’t want to eat again

a\
@wnnmcmm I don’t want

To be full

A (<)

Don’t want to drink

Again because I don’t
@ Want to feel quenched

5 (s)

Don’t want to sleep again
Because I don’t want to
Wake up

(<)

——

2

Don’t want you to kiss me again
_ 1) 5 :
. Because I don’t want to be alive

y

g

P R e ety
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Don't want to live in the summer
Because | don’t want
To be hot

.8

-Don’t want to eat candy anymore
Because I don’t want to feel sweet

(s)

Don’t want to talk to my friends anymore

L

i

Because I don’t want them to know me

L e @) (S)

Don’t want to sing anymore

s

Don’t want to see you again
Because I don’t want to vanish

Because I don’t want to hear me.

2 (S)

Don’t want to die anymore

(S

Don’t want to ride my bike

@. Because I don’t want to

19

Get there

Because I don’t want to see god.

0 (S)
— 2% ~“Dor’twant to live anymore
Because I don’t want to repeat

(<S)

Don’t want to know my family
Anymore because I don’t want
To remember me

()

(5

Don’t want to walk my dog
Because I don’t want to be out

()

Don’t want to stay in anymore
Because [ don’t want to be
Alone

oo 18

Don’t want te be tired anymore
Because I don’t want to feel old

(<)

|45
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Readings II
prose / poem

by Mark So

string quartet

Performance Instructions

Each performer reads the given text passages silently while playing through the given sequence of chords,
in careful accordance with the following:

All performers read through the entirety of both passages (first the prose, then the poem) once over
the course of the piece. Each performer should go about their reading consistently and
deliberately, concentrating on engaging sensibly, if not intelligibly, with each syllable of each
word.

In passage 1 (prose), all players observe silence until they reach the first instance of the word
“ping,” at which point, all begin playing the first chord. At each successive instance of the word
“ping,” highlighting ink cues one or more of the performers to go on to the next chord. Performers
do not move to the next chord in the sequence until they have reached the next instance of the
word “ping” highlighted in their text. Each performer plays continuously through to the end of
the passage, transitioning through successive chord tones smoothly and without breaks. When the
end of the sequence of chords has been reached, performers return to the beginning of the
sequence. To assist performers in maintaining proper sequence, the number of the chord to be
played is clearly indicated at each cue.

Each player observes a 15 second silence at the end of passage 1 before beginning passage 2
(poem).

In passage 2, performers play enly during the reading of lines highlighted in their text. Performers
observe silence while reading text that is not highlighted. Once again, the number of the chord to
be played when reading highlighted text is provided for each performer at each cue.

Marginal (white) space in passage 2 is treated as silence, and each performer observes the number
of seconds indicated in the places indicated (2 seconds before the first line of each stanza; 1-4
secondsfollowing the last line of each stanza; 5 seconds between each stanza). Each player also
observes the indicated 5 seconds of silence following the title, and 10 seconds at the end of the
passage. Performers should strive to best approximate these “blank” durations in standard seconds.
As with reading, performers count seconds silently to themselves.

Dynamics are very soft: P throughout passage 1 and PP throughout passage 2.
All performers play with minimal vibrato and minimal attack throughout.

All bow changes are to be made smoothly, unbroken, and without articulation.

Sources: Prose: “Ping” Samuel Beckett.

Poem: “Harmonica” Eileen Myles.
©2004, Mark G. So
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All known all white bare white body fixed one yard

{ 5 legs joined like sewn. Light heat white floor one square

yard never seen. White walls one yard by two white ceiling
one square yard never seen. Bare white body fixed only the
eyes only just. Traces blurs light grey almost white on
white. Hands hanging palms front white feet heels together
right angle. Light heat white planes shining white bare
white body fixed ﬁxed elsewhere. Traces blurs signs no
meaning light grey almost white. Bare white body fixed

—

white on white invisible. Only the eyes only just light blue

almost white. Head haught eyes light blue almost white
silence within. Brief murmurs only just almost never all
known. Traces blurs signs no meaning light grey almost
white. Legs joined like sewn heels together right angle.
Traces alone unover given black light grey almost white on
white. Light heat white walls shining white one yard by two.
@) Bare white body fixed one yard ﬁxed elsewhere. Traces
blurs signs no meaning light grey almost white. White feet
toes joined like sewn heels together right angle invisible.
Eyes alone unover given blue light blue almost white. Mur-
mur only just almost never one second perhaps not alone.
Given rose only just bare white body fixed one yard white on
white invisible. All white all known murmurs only just al-
most never always the same all known. Light heat hands
hanging palms front white on white invisible. Bare white
body fixed[ping/fixed elsewhere. Only the eyes only just light
% blue almost white fixed frontmurmur only just almost
never one second perhaps a way out. Head haught eyes light
(% blue almost white fixed front [ping murmurEm__—g-[silencc.

[69]

Ping

ond with image always the same same time a little less that
(9) much memory almost never@silence. Given rose only
just nails fallen white over. Long hair fallen white invisible
over. White scars invisible same white as flesh torn of old
() given rose only just.image only just almost never one
| second light time blue and white in the wind. Head haught
nose ears white holes mouth white seam like sewn invisible
- over. Only the eyes given blue fixed front light blue almost
i white only colour alone unover. Light heat white planes shin-
| ing white one only shining white infinite but that known not.
i a nature only just almost never one second with image
same time a little less blue and white in the wind. Traces
blurs light grey eyes holes light blue almost white fixed
@ front!ping'a meaning only just almost never M silence.
Bare white one yard fixed{ping|fixed elsewhere 1o sound legs
joined like sewn heels together right angle hands hanging
palms front. Head haught eyes holes light blue almost white
fixed front silence within. [ Einé, elsewhere always there but
(%) that known not.perhaps not alone one second with
image same time a little less dim eye black and white half
closed long lashes imploring that much memory almost

() never. Afar flash of time all white all over all of old
flash white walls shining white no trace eyes holes light blue
almost white last colour white over. fixed last
elsewhere legs joined like sewn heels together right angle
hands hanging palms front head haught eyes white invisible
| fixed front over. Given rose only just one yard invisible bare
| white all known without within over. White ceiling never
seen(ping|of old only just almost never one second light

[71]
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Eyes holes light blue almost white mouth white seam like
sewn invisible. murmur perhaps a nature one second
almost never that much memory almost never. White walls
each its trace grey blur signs no meaning light grey almost
white. Light heat all known all white planes meeting invisi-
ble. murmur only just almost:never one second per-
haps a meaning that much memory almost never. White feet
toes joined like sewn heels together right angle else-
where no sound. Hands hanging palms front legs joined like
sewn. Head haught eyes holes light blue almost white fixed
front silence within. [Ping] elsewhere always there but that
known not. Eyes holes light blue alone unover given blue
light blue almost white only colour fixed front. All white all
known white planes shining white[ping] murmur only just
almost never one second light time that much memory al-
most never. Bare white body fixed one yard fixed else-
where white on white invisible heart breath no sound. Only
the eyes given blue light blue almost white fixed front only
colour alone unover. Planes meeting invisible one ‘only shin-
ing white infinite but that known not. Nose ears white holes
mouth white seam like sewn invisible. m murmurs -only
- just almost never one second always the same all known.
Given rose only just bare white body fixed one yard invisible
all known without within.[Ping[perhaps a nature one second
with image same time a little less blue and white in the wind.
White ceiling shining white one square yard never seen
perhaps way out there one second [ping]silence. Traces alone
unover given black grey blurs signs no meaning light grey al-
most white always the same.@a perhaps not alone one sec-

[70]
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é) 43) time white floor never seen [pmg,of old perhaps there.lPinél

of old only just perhaps a meaning a nature one second
almost never blue and white in the wind that much memory
henceforth never. White planes no trace shining white one
only shining white infinite but that known not. Light heat
all known all white heart breath no sound. Head haught eyes
white fixed front old[ping]last murmur one second perhaps
not alone eye unlustrous black and white half closed long

g@silenc@over.
(15)

[72]
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Pogm.
/M p ® HarMmoNiIca : ] ~ Don’t want to live in the summer
Q ® Because I don’t want
W m S u To be hot n
A~ Don’t want to put my glassés on (<)
Cause I don’t want to see ~ ) V= Don’t want you to kiss me again
@ () Because I don’t want to be alive A~
~ Don't want to move again . (<)
Because I don’t want to A @ Don’t want to see you again
Live ¢ Because I don’t want to vanish 1
(s) _ . | (cy
*~ Don’t want to love again Y Don’t want to ride my bike
& Because I don’t want Because I don’t want to
To lose 4 @ Get there 4 _
a , (<) (<) .
—————— Don’t want to eat again ¥ Don’t want to know my family
Because I don’t want " Anymore because I don’t want
@ To be full 4 To remember me 3
2 (<) . nﬂu
Don’t want to drink ’L Don’t want to my dog
Again because I don’t Because I don’t want to be out 2-
; Want to feel quenched E (S v
2 (s u % Don’twant to stay in anymore
pl @ 3 .. 3
Don’t want to sleep again Because I don’t want to be
Because I don’t want to @ Alone i
Wakeup 4 (< u .
( ﬂu _ o B Don’t want to be tired anymore
Because I don’t want to feel old Z
——— e LTI D N F5= M T, L St R L LT L, - S — 2 = A/”J
[ 44 |45
-‘ -
B J
% * -

>~

2

'8

.Don’t want to eat candy anymore
) Because I don’t want to feel sweet

(S)
Don’t want to talk to my friends anymore
Because I don’t want them to know me

(<)

Don’t want to sing anymore
Because I don’t want to hear me.

3

(s)

Don’t want to die anymore
Because I don’t want to see god. :

(S)

 Don’t want to live anymore

\
@. Because I don’t want to repeat

()
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Readings II
prose / poem

by Mark So

string quartet

Performance Instructions

Each performer reads the given text passages silently while playing through the given sequence of chords,
in carefill accordance with the following:

All performers read through the entirety of both passages (first the prose, then the poem) once over
the course of the piece. Each performer should go about their reading consistently and

deliberately, concentrating on engaging sensibly, if not intelligibly, with each syllable of each
word.

In passage 1 (prose), all players observe silence until they reach the first instance of the word
“ping,” at which point, all begin playing the first chord. At each successive instance of the word
“ping,” highlighting ink cues one or more of the performers to go on to the next chord. Performers
do not move to the next chord in the sequence until they have reached the next instance of the
word “ping” highlighted in their text. Each performer plays continuously through to the end of
the passage, transitioning through successive chord tones smoothly and without breaks. When the
end of the sequence of chords has been reached, performers return to the beginning of the
sequence. To assist performers in maintaining proper sequence, the number of the chord to be
played is clearly indicated at each cue.

Each player observes a 15 second silence at the end of passage 1 before beginning passage 2
(poem).

In passage 2, performers play only during the reading of lines highlighted in their text. Performers
observe silence while reading text that is not highlighted. Once again, the number of the chord to
be played when reading highlighted text is provided for each performer at each cue.

Marginal (white) space in passage 2 is treated as silence, and each performer observes the number
of seconds indicated in the places indicated (2 seconds before the first line of each stanza; 1-4
secondsfollowing the last line of each stanza; 5 seconds between each stanza). Each player also
observes the indicated 5 seconds of silence following the title, and 10 seconds at the end of the
passage. Performers should strive to best approximate these *blank” durations in standard seconds.
As with reading, performers count seconds silently to themselves.

Dynamics are very soft: P throughout passage 1 and PP throughout passage 2.
All performers play with minimal vibrato and minimal attack throughout.

All bow changes are to be made smoothly, unbroken, and without articulation.

Sources: Prose: “Ping” Samuel Beckett.

Poem: “Harmonica” Eileen Myles.
©2004, Mark G. So
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41
-33 All known all white bare white body fixed one yard
i ¥

legs joined like sewn. Light heat white floor one square
yard never seen. White walls one yard by two white ceiling
one square yard never seen. Bare white body fixed only the
eyes only just. Traces blurs light grey almost white on
white. Hands hanging palms front white feet heels together
right angle. Light heat white planes shining white bare
O white body ﬁxedxed elsewhere. Traces blurs signs no
meaning light grey almost white. Bare white body fixed

white on white invisible. Only the eyes only just light blue

almost white. Head haught eyes light blue almost white
silence within. Brief murmurs only just almost never all
known. Traces blurs signs no meaning light grey almost
white. Legs joined like sewn heels together right angle.
Traces alone unover given black light grey almost white on
white. Light heat white walls shining white one yard by two.
() Bare white body fixed one yard Eﬁ'ﬁxcd elsewhere. Traces
blurs signs no meaning light grey almost white. White feet
toes joined like sewn heels together right angle: invisible.
Eyes alone unover given blue light blue almost white, Mur-
mur only just almost never one second perhaps not alone.
Given rose only just bare white body fixed one yard white on
white invisible. All white all known murmurs only just al-
most never always the same all known. Light heat hands
hanging palms front white on white invisible. Bare white
body ﬁxchn_‘ fixed elsewhere. Only the eyes only just light
(3) blue almost white fixed front. murmur only just almost

never one second perhaps a way out. Head haught er}res light

() blue almost white fixed front Ing | murmur p( silence.

[69]

Ping

ond with image always the same same time a little less that
‘much memory almost never[RiEngilenoe. Given rose only
just nails fallen white over. Long hair fallen white invisible
over. White scars invisible same white as flesh torn of old
‘@ given rose only just.image only just almost never one
| second light time blue and white in the wind. Head haught
~ nose ears white holes mouth white seam like sewn invisible
- over. Only the eyes given blue fixed front light blue almost
| white only colour alone unover. Light heat white planes shin-
| ing white one only shining white infinite but that known not.
| a nature only just almost never one second with image
same time a little less blue and white in the wind. Traces
- blurs light grey eyes holes light blue almost white fixed
(12) front(ping|a meaning only just almost never [p g| silence.
Bare white one yard fixed ing]ﬁxed elsewhere no sound legs
joined like sewn heels together right angle hands hanging
palms front. Head haught eyes holes light blue almost white
fixed front silence within, [ Einé’elsewherc always there but
@ that known not.pcrhaps not alone one second with
image same time a little less dim eye black and white half
closed long lashes imploring that much memory almost
never. Afar flash of time all white all over all of old
flash white walls shining white no trace eyes holes light blue
(1) almost white last colour white ovcr. fixed last
elsewhere legs joined like sewn heels together right angle
hands hanging palms front head haught eyes white invisible
fixed front over. Given rose only just one yard invisible bare
white all known without within over. White ceiling never
seen(ping[of old only just almost never one second light

[71]
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First Love and Other Shorts

Eyes holes light blue almost white mouth white' seam like
sewn invisible.murmur perhaps a nature one second
almost never that much memory almost never. White walls
each its trace grey blur signs no meaning light grey almost
white. Light heat all known all white planes meeting invisi-
© ble. [Ping[murmur only just almost-never one second per-
haps a meaning that much memory almost never. White feet
toes joined like sewn heels together right angle[ping|else-
where no sound. Hands hanging palms front legs joined like
sewn. Head haught eyes holes light blue almost white fixed
@) front silence within.@ elsewhere always there but that
known not. Eyes holes light blue alone unover given blue
light blue almost white only colour fixed front. All white all
known white planes shining white m murmur only just
almost never one second light time” that much memory al-
(3 most never. Bare white body fixed one yard fixed else-
where white on white invisible heart breath no sound. Only
the eyes given blue light blue almost white fixed front only
colour alone unover. Planes meeting invisible one only shin-
ing white infinite but that known not. Nose ears white holes
mouth white seam like sewn invisible. [Ping] murmurs only
just almost never one second always the same all known.
Given rose only just bare white body fixed one yard invisible
(@ all known without within.@perhaps a nature one second
with image same time a little less blue and white in the wind.
White ceiling shining white one square yard never seen
@ perhaps way out there one second[ping]silence. Traces alone
unover given black grey blurs signs no meaning light grey al-
(@most white always the samc. perhaps not a!?ne one sec-

[70]

First Love and Other Shorts

=@ time white floor never seen@g'of old perhaps there.@
of old only just perhaps a meaning a nature one second
almost never blue and white in the wind that much memory
henceforth never. White planes no trace shining white one
only shining white infinite but that known not. Light heat
all known all white heart breath no sound. Head haught eyes
white fixed front old@last murmur one second perhaps
not alone eye unlustrous black and white half closed long

(&) lashes imploring@ilencover,
(%)

[721]

" SAMEL BB T) i




ICELLO

e

Poem.

¢S @ HarmoNICA

(s)
o Don’t want to put my glasses on

Cause [ don’t want to see

(s)
Y o Don’t want to move again
m&v Because I don’t want to

Live

()

Don’t want to love again

A

wnnmcmn_aca&ima
d
To lose

r o ()

Don’t want to eat again
Because I don’t want
To be full

(<)
ud @Uoux want Mu drink

Again because I don’t

. Want to feel quenched E

2 (s)

Don’t want to sleep again
@ Because I don’t want to

Wake up 4

(<)

Don’t want to live in the summer

@ Because I don’t want
To be hot

(<)

—— % Don’t want you to kiss me again
Because I don’t want to be alive

(<)

X Don’t want to see you again
@ Because I don’t want to vanish

(S)

—— 2 Don’twant to ride my bike
Because I don’t want to
Get there

L @ ($)

on’t want to know my family
Anymore because I don’t want
To remember me

(5
3 Don’t want to my dog

Because I don’t want to be out
()

Don’t want to stay in anymore

Because I don’t want to be

Alone

D cey

Don’t want to be tired anymore
Because [ don’t want to feel old

(<)

>~

Don’t want to eat candy anymore
Because I don’t want to feel sweet

RN o)

9 (<)

Don’t want to sing anymore
Because I don’t want to hear me,

Don’t want to talk to my friends anymore
Because I don’t want them to know me

. ©® (S)

Don’t want to die anymore
Because I don’t want to see god.

()

— 2% Don'twant to live anymore
Because I don’t want to repeat

(o)
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